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LONDON – ML Fine Art and Rizz iero di  Sabat ino present a two-part exposit ion on Emi l io 
Pr in i  (1943 – 2016) ,  I ta l ian art ist  f rom Stresa associated with Arte Povera .   
 
Staged by Studio for Proposit ional  Cinema, an art ist  ent i ty inaugurated in Düsseldorf in 
2013, the project takes the form of two dist inct yet inter locking exhibit ions featur ing twenty 
works by Pr in i  in dia logue with ten contemporary art ists .  I ts  a im is to represent Emi l io Pr in i ’ s  
d ist inct ive creat ive att i tude, whi le s imultaneously present ing his endur ing relevance for 
subsequent generat ions of art ists .   
 
The project addresses important aspects which recur – some direct ly ,  others obl iquely – in 
Emi l io Pr in i ’ s  pract ice throughout his career ,  especia l ly from 1967 onwards.  I ts t i t le is  a 
c i tat ion of Pr in i ’ s  1975 exhibit ion at Gal ler ia Franco Tosel l i ,  Mi lan,  Mostro – Una Espos iz ione 
d i  oggett i  non fatt i  non sce l t i  non presentat i  da Emi l io Pr in i ,  which consisted of a v i tr ine of 
objects to which the art ist  c la imed tota l  extraneity .  In response to Germano Celant ’s  appeal 
for a guerr i l la art that res isted dia logue with socia l  and cultura l  systems, Pr in i  created work 
centred upon experient ia l  immediacy rather than narrat ive leg ib i l i ty .  
 
NOT MADE NOT CHOSEN NOT PRESENTED  i s  organised in the spir i t  of Fermi in dogana ,  
Emi l io Pr in i ’ s  only inst i tut ional  exhibit ion dur ing his l i fet ime, and the c losest to a 
retrospect ive,  held in Strasbourg in 1995. Clear ly referencing the sett ing ,  a former custom 
house dat ing to the fourteenth century ,  the t i t le ’s  trans lat ion – “held at customs” – a lso 
a l ludes to a state of trans ience,  to s ignal  the formal and symbol ic impermanence of Pr in i ’ s  
objects .  Res ist ing the histor ic ist  dr ive of most museum surveys ,  Fermi in dogana  featured 
recreat ions of h istor ic works and revis i tat ions of pieces previous ly exhibited and lost or 
destroyed.  
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To preserve the elast ic character of Pr in i ’ s  presentat ional  strategies ,  the present exhibit ion 
is  framed by two structural ly adaptable art ist ic devices :  movable wal ls  by American art ist  
Chr istopher Wil l iams (b.  1956) and a text work by Studio for Proposit ional  Cinema. 
Conceived to fac i l i tate the contaminat ion of Pr in i ’ s  work by that of the inv i ted art ists ,  they 
introduce two dr iv ing features of Pr in i ’ s  research:  the ontologica l  precar iousness of mater ia l  
form and the result ing urgency of reconstruct ion.   
 
Beginning Fr iday November 6,  many,  but not a l l  works by Emi l io Pr in i  wi l l  be gradual ly 
replaced with photographs by Christopher Wil l iams and more works by seven addit ional  
art ists :  Gaylen Gerber ,  I rena Haiduk,  Puppies Puppies ( Jade Kur ik i  Ol ivo) ,  Ju l ia Scher ,  Cal ly 
Spooner ,  Josef Strau,  and Franz West .  Once complete,  the second exhibit ion wi l l  remain on 
v iew unt i l  4 December 2020. 
 
 
 
NOT MADE NOT CHOSEN NOT PESENTED BY EMILIO PINI 
 
Through sculpture,  photography and performance, Pr in i ’ s  research documents the fracture 
of exper ience and existence in the documentat ion of real i ty ,  in the form of i ts  cert i f icat ion,  
or as the phys ica l  mani festat ion of tautologica l  proposit ions .  
 
In the years between 1967 and 1971, Pr in i  took part 
in two exhibit ions at Gal ler ia La Bertesca in 
Genova,  in addit ion to I l  Teatro del le Mostre ,  
Gal ler ia La Tartaruga,  Rome, and Arte Povera -  
Azioni  Povere ,  Amal f i .  Abroad, he part ic ipated in  
L ive in Your Head:  When Att i tudes Become Form,  
Kunsthal le Bern,  Informat ion ,  MoMA New York,  V I I  
B iennale de Par is ,  and Arte  Povera .  13 I ta l ien ische 
Kunst ler ,  Kunstverein Munich. Beginning with a 
photograph made in 1967, the year of Pr in i ’ s  debut 
at the f i rst  exhibit ion of Arte Povera organized by 
Germano Celant at La Bertesca in Genova,  and 
ending with a 2013 poster ,  the present exhibit ion 
features works that revis i t  key moments in the 
art ist ’ s  oeuvre.  
 
In  Magnete/Ser ie fotograf ica/gruppo 2000 fog l i  
re lat ivo a l  Settembre 1968 (22/75.000) In Cabi r ia ,  
Pr in i  reproduced the image of an Exakta camera,  
imply ing i ts use whi le s imultaneously foreshadowing 
i ts eventual  and inevitable demise over t ime. 
According to the art ist ’ s  ca lculat ions ,  i t  would take 
ten years and twenty thousand shots for the camera 
to fu l ly exhaust i ts funct ional i ty .  In th is work,  Pr in i  establ ished a temporal  d imension 
punctuated by the standard unit  of the shutter release,  and, exposing the instrument ’s inert 
state ,  revealed i ts potent ia l i ty .  A s imi lar operat ion act ivates the unt i t led photographic work 
from 1967 depict ing a v ideo screen. Once again ,  the apparatus is  shown in a state of 
inact iv i ty :  d isconnected from any documentary funct ion,  i t  merely exhibits i ts  suitabi l i ty for 
a hypothet ica l  recording of real  t ime.   
 
 
 
 
 

Magnete ,  1968 
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In other works from the 1960s and ‘70s ,  such as 
Punto -  Ipotes i  su l lo spazio tota le (protot ipo)  or 
Confermo  partec ipazione espos iz ione ,  Pr in i  transfers 
the work's form onto the l inguist ic plane ent ire ly .  
Presented as the referent to an event ,  or the 
descr iptor of a phys ica l  d imension,  the text 
produced a v irtual  mapping of space.  In the of fset 
pr int Punto -  Ipotes i  su l lo spazio tota le (protot ipo) ,  
Pr in i  refers to an environmental  work made in 1967 
and presented at the Gal ler ia de' Foscherar i  in 1968. 
Using a ser ies of smal l  b lack roundels ,  three 
cent imetres high,  painted black and arranged on the 
f loor of the exhibit ion room, the art ist  establ ished a 
phys ica l  support structure which,  referr ing to an 
intangible volume – the empty space of the 
environment i tse l f  – could only exist in a 
hypothet ica l  state .  S imi lar ly ,  in Confermo 

partec ipazione espos iz ione ,  Pr in i  demonstrated his commitment to removing himsel f  f rom 
the exhibit ion space without surrender ing the declarat ion of the existence of the work. 
 
Presence and absence coexist most powerful ly whenever Pr in i  puts h is own body at the 
centre of the work.  In the ser ies of Fermacarte ,  for example,  the art ist  used blocks of lead 
as stand- ins for his body weight ,  p lac ing them on an enlarged photograph of h imsel f  in 
motion and re-photographing the ensemble.  In the 1978 poster for an exhibit ion at Gal ler ia 
Pio Monti ,  Rome, Pr in i  photographed himsel f  in prof i le ,  holding a th in baton which,  in a l ine 
with the art ist ’ s  left  eye,  formed a sty l i sed approximat ion of Pr in i ’ s  f ie ld of v is ion.  Further 
explor ing the tens ion between pass iveness and potent ia l i ty ,  i t  i s  as i f  Pr in i  here were 
ident i fy ing himsel f  with the documentary instruments addressed in some ear l ier works .  In 
fact ,  by drawing the v iewer’s attent ion to his own s ight ,  d irected towards a hor izon outs ide 
the conf ines of the work,  Pr in i  seemed to want to emphasise the art ist ’ s  role as ‘seer ’  in the 
absolute sense.    
 
In the 1971 newspaper c l ipping Monaco,  four 
people stand around a table laden with 
technologica l  machinery :  two are convers ing ,  one 
l ights a c igarette ,  another is  a lready smoking.  
Despite the recording instruments at the centre of 
the image,  what mattered most to Pr in i  was the 
star that seemed to magica l ly appear on the l i t  
c igarette on the r ight-hand s ide of the photograph. 
In conversat ion with Germano Celant ,  the art ist  
confessed his enthusiasm for th is unpredictable 
appearance,  which feeds without conf l ict  into 
Pr in i ’ s  research,  guided by the unexpected 
discovery of v isual  spaces and their inc idental  
phenomena. Pr in i ’ s  invest igat ion of normat ive 
formulat ions ,  the l imits of reproduct ion and the 
unpredictable behaviour of machine technology 
cont inued in a ser ies of over three hundred works 
on paper created with an Ol ivett i  22 typewriter 
between 1968 and 1974. In these sheets ,  
numerous themes are worked out by attempting 
to exhaust a l l  of  the typewriter ’s  funct ions ,  over a 
sequence of pages ,  so that the ser ies at t imes 
resembles a f l ipbook. Art histor ian and curator 
Cornel ia Lauf has written of th is body of work:  

Ga l ler i a  de '  Foscherar i ,  1968 

Monaco, 1971 
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“Vying neck to neck with the F ibonacci  research of Mar io Merz ,  the abi l i ty to make a bicyc le 
seat into a bul l ,  or ceramic ur inal  into a sculpture,  Mr.  Pr in i  has gone one up, and in his 
utter anonymity ,  taken on the formulas underly ing l i fe i tse l f .”  
 
Celant descr ibed Pr in i ’ s  pract ice as “A movement which is  a l ive in t ime, but in exi le from 
the art i fact .” This becomes increas ingly evident in the works made from the 1980s onwards ,  
mainly on paper ,  onto which Pr in i  intervenes l ight ly in pen or penci l ,  moving as far away as 
poss ib le away from the product ion of new objects .  I t  i s  equal ly discernible in the re-
product ion of works ideal ised,  but subsequent ly lost ,  or never executed, according to the 
wishes of the art ist .  This is  the case of the ser ies Fogl i  da un taccuino d i  legno ,  begun in 1968 
and completed in 1995. Destabi l i s ing hierarchies of sca le ,  the art ist  intervenes on the rough 
wood with enamel ,  penci l  or gesso,  creat ing rhomboids that s imultaneously refer to a form 
of automatic drawing,  and, in the words of Pr in i  h imsel f ,  the V-neck of a man’s sweater .  
Later ,  he increas ingly appropriated images ,  posters ,  or comic books ,  as in the 2013 revis ion 
of the poster for an important 1995 solo presentat ion in Strasbourg.  F inal ly ,  Pr in i  a lso 
explored the intangible dimension of sound, culminat ing in a ser ies of works made in the 
new mi l lennium for Radio Arte Mobi le in Rome. 
 
The two inter locking exhibit ions a im to recover the radica l ,  innovat ive and enduring strength 
of Pr in i ’ s  poet ics .  Al ienated from the dynamics of the contemporary art economy by i ts 
re luctance to of fer e i ther ‘ th ings ’  or ‘events , ’  i t  presents i tse l f  instead as a l ive and urgent 
paradigm of the aesthet ic res istance at the root of every express ion of the twent ieth century 
avant-garde. 
 
 
NOT MADE NOT CHOSEN NOT PESENTED BY STUDIO FO  POPOSITIONAL CINEMA 
 
Many of the art ists chosen by Studio for Proposit ional  Cinema are fami l iar with Pr in i ’ s  
research,  and this has informed their own pract ice .  Josef Strau (b.  1957) ,  for example,  in 
1993 restaged the photograph used by Pr in i  in the 1971 work Monaco ,  and Christopher 
Wil l iams has referenced Pr in i ’ s  pract ice in his ser ies of Exakta images ,  as wel l  as in graphic 
works inc luding the Model s ign on display .  In other art ists ’  work,  synergies are impl ic i t  but 
no less re levant .  Franz West (1947 - 2012) ,  who met Pr in i  in the ear ly 1990s in Rome later 
made a smal l  sculpture s imply t i t led Emi l io Pr in i .   
 
The vis ib i l i ty of work and the condit ions of 
i ts  existence within the scenography of the 
exhibit ion,  a key preoccupat ion in Arte 
Povera and Conceptual ism, and later 
Inst i tut ional  Cr it ique,  i s  palpable in the 
work of a l l  of  art ists presented. In some, a 
further tens ion exists between the 
demater ia l izat ion of the work and i ts status 
as phys ica l  support ,  leading to instances 
where the phys ica l  occupat ion of volume 
is disguised through the mimicry of 
funct ional  surfaces .  This is  present in 
Gaylen Gerber ’s (1955 -) Support  works ,  
where the concept of the monochrome 
funct ions in col laborat ive relat ion to 
exist ing artworks and objects ,  both 
negat ing the reviv ing them and their authorship .  Chr istopher Wil l iams’s mobi le wal ls ,  which 
use sculptura l  language to operate a part icular ly photographic reproduct ive gesture,  express 
s imi lar concerns .  
 
 

Chr i s topher  Wi l l i ams ,  
F i g .  5 :  Set t ing  the aperture ,  2012  
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Puppies Puppies ( Jade Kur ik i  Ol ivo) (b.  
1989) work examines the logica l  extreme 
of an object ’s  use value with an urgent 
pol i t ica l  d imension;  i ts  product ion 
involves the de-commiss ioning of an 
act ive f i rearm. Cal ly Spooner ’s (b.  1983) 
Ear ly Research :  Method presents a stack of 
performance scr ipts held down with 
paperweights made by cast ing the art ist ’ s  
ear .  Ju l ia Scher (b.  1954) ,  whose works 
deal ing with survei l lance has often 
operated on the margins of the exhibit ion 
context ,  tak ing over the survei l lance and 
communicat ion systems of the host 

inst i tut ion,  ut i l izes s ignage to quiet ly s i tuate the exhibit ion with The Ecology of  V is ib i l i ty .  
 
Studio for Proposit ional  Cinema’s lexica l  structure NOT MADE NOT CHOSEN NOT 
PRESENTED ,  commiss ioned for th is exhibit ion,  i s  part of their ongoing project Focal  
Vocabulary Index .  Under the condit ions of sa le ,  indiv idual  words enter into a co- l icens ing 
agreement for which the purchaser becomes a l icensee with speci f ic r ights to subsequent 
use of their words within future textual  works by the art ist .  The sa le inc ludes both the 
contract and the of fset pr int ing plate used to pr int i t .  In th is part icular work,  the redundant 
space made by the repet i t ion of the word NOT is used to pr int a new text about the work 
of Pr in i ,  which wi l l  a lso double as the exhibit ion’s publ icat ion.  
 
The cr i t ique of language and i ts means of distr ibut ion,  i ts  subt le ambiguit ies and fraudulent 
neutra l i ty was an innovat ive strategy pioneered by Emi l io Pr in i  and many of h is 
contemporar ies .  Art ist ic mani festos ,  a prerogat ive of the modern avant-gardes ,  were 
cr i t iqued and their pretens ions chal lenged. Josef Strau’s (b.  1957) text “The Non-Product ive 
Att i tude” not only subverts the genre of the mani festo but a lso a l igns i tse l f  c losely to Pr in i ’ s  
posit ion towards artmaking,  with Strau writ ing that “the non-product ive att i tude should be 
seen as a refusal  of product ion values ,  but not as a refusal  of express ion as such.” I rena 
Haiduk’s (b.  1982) Decapitat ion Index ,  begun in 2011, confounds the object iv i ty of news 
report ing ,  the factual i ty of art h istory and the spectac le of tabloid magazines .  Emi l io Pr in i ,  
known for his e lus iveness ,  becomes a real- l i fe cr iminal  in Haiduk’s narrat ive ,  in which the 
names of actual  Serbian gang members from tabloid news are replaced with those of the 
art ists exhibited in Harald Szeemann’s 1969 Live in Your Head:  When Att i tudes Become Form .   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Ca l l y  Spooner ,  Ear l y  Research :  Method #7 ,  2016 
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EMILIO P INI  
 
Emi l io Pr in i  was born in Br is ino di  Stresa ,  in 1943 and l ived in Rome for most of h is l i fe .  He 
died in 2016.  
 
In the Fal l  of 2019, the Fondazione Merz in Torino, owing to the strong bond between Pr in i  
and Marisa and Mario Merz ,  held the f i rst  inst i tut ional  solo presentat ion of the art ist ’ s  work 
s ince 1995. Pr in i ’ s  work was a lso featured in the seminal  retrospect ive of Arte Povera 
organized across museums in I ta ly by Germano Celant in 2011. In 2010, the Kunstmuseum 
Liechtenstein exhibited i ts holdings of work by Pr in i  as part of the exhibit ion Arte Povera :  
Che Fare? In 2001, Zero to Inf in i ty :  Arte Povera ,  1962-1972 held at Tate,  London, later 
travel led to Minneapol is ,  Los Angeles ,  Washington, United States ,  featured work by Pr in i .  In 
1997, curator Cather ine David inv i ted Emi l io Pr in i  to her documenta X ,  thus inc luding him 
in her theoret ica l  confrontat ion of the art world ’s imminent g lobal izat ion.   
 
In a 2012 interv iew, I ta l ian dealer Franco Tosel l i ,  at whose gal lery Pr in i  had shown in 1975 
the extraordinary  Mostro -  Una espos iz ione d i  oggett i  non fatt i  non sce l t i  non presentat i  da 
Emi l io Pr in i ,  s tated:  “ I  have no news for you about Emi l io ,  but Emi l io is  a precious resource,  
a lways on the run.  In fact ,  Emi l io is  part of an ‘event ’  in I ta l ian art that inc ludes only a few 
other f igures such as Marisa and Mario Merz ,  and in a more theatr ica l  way a lso in Gino De 
Dominic is .  You can’t  ‘descr ibe’  them. They are l ike the history of poetry .” 
 
 
STUDIO FO  POPOSITIONAL CINEMA 
 
Studio for Proposit ional  Cinema, in addit ion to an act ive art ist ic and publ ish ing pract ice ,  
have consistent ly engaged with a col laborat ive and curator ia l  pract ice ,  which they have 
referred to as “a hypothet ica l  stage upon which var ious statements and characters can be 
introduced, enacted, and played out” .  This has inc luded large-scale exhibit ions and projects 
at inst i tut ions such as mumok, Vienna (2015) ,  Kunstverein Düsseldorf (2016) ,  Kestner 
Gesel lschaft ,  Hannover (2017) ,  and Kunsthaus Bregenz (2016, in col laborat ion with Gaylen 
Gerber) .  Addit ional ly ,  they operated an eponymous project space in Düsseldorf  from 2014–
2017, which presented solo exhibit ions by art ists such as Anna-Sophie Berger ,  Keren Cytter ,  
Feminist Land Art Retreat ,  Aaron Fl int Jamison, John Mi l ler ,  and Jef f  Wal l .  Museum Abteiberg 
in Mönchengladbach,  Germany wi l l  present a large-scale exhibit ion of their work in 2022.  
 
 
ML FINE AT 
 
ML Fine Art was founded by Matteo Lampert ico in Mi lan in 2007. The gal lery ’s  second 
locat ion opened in 15 Old Bond Street ,  London, in 2015. Specia l ized in modern and 
contemporary art ,  ML Fine Art ’s  exhibit ion programme focuses on post-war I ta l ian art ists 
and their dia logue with the internat ional  twent ieth century avantgarde.   
 
In i ts f i rst  f ive years of act iv i ty ,  ML Fine Art has been a plat form for innovat ive perspect ives  
on Car la Accardi ,  Agost ino Bonalumi ,  Antonio Calderara ,  Enr ico Castel lani ,  Lucio Fontana,  
Leonci l lo Leonardi ,  P iero Manzoni ,  Giorgio Morandi ,  Giul io Paol in i ,  Angelo Savel l i  and 
Salvatore Scarpitta ,  among others .  
 
In the Spr ing of 2020, ML Fine Art presented Car la Accard i :  S icofo i l ,  the f i rst  solo exhibit ion 
of Accardi ’s  work in the UK s ince 1961. The gal lery ca lendar is  complemented by 
part ic ipat ion in internat ional  art fa irs inc luding TEFAF Maastr icht ,  and an educat ional  
programme of events and lectures .  
 
Press and sa les enquir ies :  Pietro Pantalani  p ietro@mlf ineart .com 


